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There is a Tomorrow
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Stories in Clay - Ceramics by Khaya Touma
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Khaya's art is rooted in her biography. Some of her ceramics remind one of her birthplace
and her family. She used to visit her big Family in Kishinev and collect memories from the
old people. Today the majority of the family lives in Israel.
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Villagers on the barn, Ceramics, 1990’s Khaya in front of her house of birth
in Orgiev, Moldavia 1965
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Khahya in the middle, 1938
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My mother, Black ceramics, 1997

Selected Stations
in Khaya Touma'’s life

1931 Born in the small town
Orgiev near Kishinev in
Moldavia

1934 The family (Father Boris,
mother Dvora) emigrated to
Palestine

1935 The birth of her sister Rina

1941 After staying for some
years in Hedera the family
moved to Haifa

Until 1945 Studied in the
primary school Zichron Josef

1945-48 Khaya stayed in Kibbuz
"Sha’ar Ha'amakim”

1949-51 Army service in the
Cultural Department of the Navy

1952 Marriage to Rolf Brin
1953 Birth of the son Eayl

Since 1954 She lived with Emile
Touma. Due to the religious
marriage laws of Israel the
couple could marry only in
1962 in Moscow

1956 Birth of the son Michael

1955-1972 Dances in the dance
studio of Jardena Cohen

1963 Khaya prepared an
Arab Jewish dance company
to the World Youth Festival
in Helsinki

1971-1974 Studied in the
University of Haifa ceramics
under Professor Chana Zunt
and the artist Raia Redlich

1971-1996 Director of the
Steimatzky bookshop in Haifa.

1975-1980 Studies in the
Oranim College under the
artist Varda Yatom

1989-2004 Taught ceramics in
"House of Grace” in Haifa

1999-2008 Created ceramics
in "The Holiday of Holidays”
Festival in Haifa
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Cowering Woman, 22X23x17 cm, 2004
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Khaya in the film studio Mosfilm in Moscow, 1966
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Khaya, Emile, Eyal (in front of Khaya) and Michael
circa 1964
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"There is a tommorow”, the first page from a short
story that Khaya dedicated to Emile, 1966
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To the fountainhead, 2007

Khaya was inspired by the ancient history of Israel
and Palestine
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The Storyteller
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Khaya was alwas interested in telling stories. From 1965 until 1968
the family Touma lived in Moscow, where Emile worked on a
major book of his, "The modern history of the arab nations”. In
this period Khaya studied the art of screenplay in the film studio
Mosfilm in Moscow. Back in Israel she worked for a while as a
screenwriter.
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The first time Khaya and Emile met was in the beginning of the 1950s. Khaya was teaching
dance in a youth club. In the same building where the offices of Al-Ittihad -the newspaper
of the Communist Party- was located and where Emile worked as an editor. Disturbed by
the noise he went across to complain. Yet when he saw her, he forgot all about his complain
and just asked: who is this storm?

The story of Emile and Khaya was always present in the Israeli media throughout their life
together. Numerous magazines and newspapers wrote about them. The relationship of a Jewish
woman and an Arab man represents a challenge to Israeli society even today.
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The building of the youth club doesn't exist anymore The Magazine "Ha’Olam HaZeh”, 1976
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When they met, Emile couldn’t speak Hebrew well and Khaya’s English wasn’t good either.
Although in time they acquired the knowledge of the Languages, Khaya would write her
letters to Emile in Hebrew and he used to write to her in English. These letters demonstrate
their love for each other.
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The 1952 Hollywood adaptation of the Apocryphal Biblical story Salome was filmed in Galilee.
Rita Hayworth played the title role. Khaya appears as a background actress in the Film. In
certain ways the movie reminds one of her own life story. The Film tells, among other things,
of the passionate love between Salome, the Jewish woman and Claudius, the Roman officer.
This love story takes place on the background of deep historical upheavals: John the Baptist
announces the coming of the Messiah; The Roman Empire is in decline; Judea is under the
brutal rule of king Herod and his wife Herodias; Claudius and Salome follow the new religion
that proclaims justice und brotherhood for all mankind; Salome tries to save John the Baptist
by performing a dance in honor of the King.
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From the film set of "Salome”, 1952 In Anticipation, 8x41 cm, 2007
2004 ,712"D 33X29X14,Tip™ )0 [5] 2007 ,19"D 14X47 , D711 M 2]
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Grief, dance, 33x29x14 cm, 2004 The Pomegranate Salesgirl, 14x47 cm, 2007
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My Heart is
Always Near the East
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Khaya created her Ceramic works in the frame
of the Holiday of Holidays Festival in Wadi
Nisnas between 1999 and 2008.
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Tree of Life
160X250 cm, 1999
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Open Window
94X 115 cm, 2003
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Through my Window
120X130 cIm, 2008
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Spring, In Memory of
Kamil Shehade
650X184 cm, 2000
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AMural dedicated to the Memory of Khaya Touma. The workshop of the Wadi Nisnas
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Family Album
229X229 cm, 2000
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Somebody lived here
before 1948

125X255 CcIm, 2001
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My connection to Wadi Nisnas
is that I discover from time
to time the people who live
here. Wadi Nisnas is Ilke a
separate planet in the middle

gule xe g

Women Ceramic circle, under the guidance of Natalia Diatalov and Abed Abdi.

15

of Haifa, a planet that has its
own history. Maybe we will
discover the history of Wadi
Nisnas? It's high time!”

Khaya in a television

239X 118 cm, 2009 interview with Aryeh Yas
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A Vitrine with Khayas works from her exhibition in the City of Rudolstadt in Germany, 2007
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Landscape and
History
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Khaya Touma’s work was
inspired by the landscape
and the rich history of the
Land of Israel/Palestine.
Especially the environment
of Haifa, where she lived,
with its green Mount Carmel
and the blue Mediterranean
Sea are clearly reflected in
her Ceramics. In her art, she
combined modern design
with archaic forms of pottery.
She was deeply interested in
the Archaeological findings
thatrevealed the cultural and
ethnic diversity that dwelled
in the era through the ages.
Her works mirrored this
manifold cultural canvas
that characterizes the Israel
society today also.
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Desert Landscape, ceramics on wood, 2007
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Khaya in a demonstration of
women in black, 1980’s
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Women in black, 20x34 cm, 2007
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Hagar, 31X84x31 cim, 2008
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Masks, 1980’s

The disturbing expression of war
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Mourners, 2007-2008

The Theme of Wars
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Khaya was engaged in political activities. In her works she
treated topical themes of the Israeli reality. In some of her
sculptures she depicted the suffering in war, especially the
fate of women.

Her artistic work was very closely linked to her life. The
themes of her ceramics, like ,Hagar" and "The Mourners*“ were
originated from her own experiences .
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The last ceramic mural that Khaya created for the Holiday of Holidays Festival is placed on a
house facade at the Emile Touma Street. In this way a circle was closed, and in the place where
their love story begann, they spirit stay together, after their death. Khayas ceramic works are
scattered in various places in Haifa, such as the front of a residential building on the Mount
Carmel and within the church compound of "House of Grace” downtown.
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Closing a Circle

1l

2008 ,72”D 120X130 ,;ITWH YV K11 DTN 2]

DMPODYDIT DN YW N XY NYRY T TPy

2008 o 120X130 Jiad) 5 o ) Y

Crpfbandldll (a3l (55 ] g D 0 33 jea

The Human Being is a Tree of the Field, 120X130 cm
An outcry against the uprooting of the olive trees
of the Palestinian Farmers
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The life story of the couple Khaya and
Emile Touma and their close relationship
to Wadi Nisnas in particular, and to
Haifa in general, belongs to the special
human landscape of the city Haifa. They
met at the beginning of the 50’s in Wadi
Nisnas. After Emile passed away, Khaya
worked to keep his legacy alive. In 2004
a street bearing the Name Emile Touma
was Inaugurated in the neighborhood of
Wadi Nisnas (from the Wadi Street until
the Hadad Street).
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Khaya and Emile on the balcony over Caesarea street
in Wadi Nisnas Neighbourhood, 1955
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I spent my youth in the Olymps of Mount Carmel. Wadi Nisnas was for me a different

planet, where other people, who spoke different language lived. Those where the days
of military rule in Israel and the refugees who where uproated from their villages
and Lands, after the war of 1948, assembled in the Wadi and its entrance. These people
where refugees in their own Land. I walked with Emile throught the pathes of the Wadi,
Ilearned to listen to the rhythms of the Wadji, take in its whispers, its melodies, smells
and tastes, listen to the dreams of others, see through the veil of light the sun risings
and sun settings over the Wadi.

Here I learned to be Free of prejudice, immune against the influences of racism,
accepting the other and different.

I understood the need for equitable existence, ffree of separatist and chauvinistic
elements and above all, the vital need to strengthen the solidarity of life’s togetherness.
In one of my works to the Holiday of Holidays Festival, I created the work “The Tree of
Life”. It encompasses the dreams of both nations through the Symbols of figs, grapes,
pomegranates, olives and the dove. I presented this work to the residents of the Wadi
with great love and sympathy. The Wadi and its inhabitants have become part of the
album of my life.”

Khaya Touma
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An overview of the neighborhood Wadi Nisnas
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Khaya in front of her work "Tree of Life”, 2001




