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The relief on a new facade in 1983
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The bank before conservation in 2012
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Relief — Yosef Ha-Mashbir




Relief — Yosef Ha-Mashbir




Relief — Yosef Ha-Mashbir
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Information in Hebrew about Frances Hubbard in the newspaper Davar
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SCAFFOLDING [N THE sgy

out the right solution of the problem
this was more important, a g :
enthusiasm w

It e,

ant, ¢
eneral state of aynr, . 0O an
. exci d
| hl(':h Was not confined to the temeny ang
petitors and their assistants. actual ¢,

It spread

Ecv}éﬁoi ITOk be a Rome Finalist bgcar:e Zggrte:r: U8R the
draWino ook into or to Walk through the sy dio Mbitioy,
gs were being finished and see the fifth Where the

at work, was a thrilling experience for the me }.'ear Siants
anlzi second years. It was greater sti]] wherrll ltr}lltheﬁm
:s eq by one of these giants to help in laying a w, ei; were
rawing a repeat. The rationalization of the mtiltsho;l)sr n;‘
0

the designs them ¢ rationalization of
additiongto the ocscc;zizs;] e am sure, go too far, In

Another useful thing i
3 th e
beSI.dCS the studios rui 'n -e plan of that old bmld.mg,

i}:fz:c:hwhere drawings could be hung up for criticism and

ws er; }foi a}lll to see. Indeed, no one could help seeing
o at the criticism

a disadvantage if one w, room was a concourse hall was

ere
to pass through it while weak enough to allow students

year. It meant, too L
era at critic i
Join in and listen. 1’ 1Sm times, other years could

confess I loved having a
_ eat crowd
::eallnzezs stand%ng up round me on tablegs ari; chairs to
i t(:l‘l while I gave a “crit?, 1p that way, and in
o hun}:i rc;d);:n when the Schoo] was getting tow;rds the
. . i
. > Was 1t possible for the head t. tagi
impact upon the whole body of sty

dents,
Every Tuesday morning the sketch e

designs of the previous
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THE POST-WAR LIVERPOOL SCHOOL

Monday from each year were hung up and, after a jury of
ors, including myself, had assessed them, I generally
tcadlc;; criticism. Indeed, I made a point of giving it to
e “1 ears. They are the important ones on which to
ety iymprcssion. It is with them that the imagination
make anil catches fire. The designs themselves must, of
i cai)cyof an imaginative kind. The hard geometrical
courksc, rchitecture in the solid, goes on all the week. Mon-
N acrc for architecture in the clouds. I believe that is
dayshwd at to-day, but it produced results. Palaces for
11211%1; Khan are in my opinion a necessary part of a.rf:hi-
tectural education. What fun, too, we had over such things
as a State Bed for a Musical Comedy Q_l‘leen, a barge on
the Grand Canal for Mussolini, scenery for Han‘ﬂet.’ , carving
the cliffs of Dover into a monument to the sm.kmg of all
the world’s navies, a catafalque for S1r. ?.dwm Luiiycns
when wholly converted to Roman Catholicism and laid to
rest at last under the dome of his own cathedral. Many of
the students learnt to make very remarkable dra.wmgs.of
such subjects on huge sheets of paper and with outline
plans and sections below to explain them, in the six hours
available. Looking back I notice, too, that the ones who
did best at these impractical things, as they would seem to
the modern student, are among those who have since
succeeded best in practical, everyday work, such as Maxwell
Fry, William Crabtree, Derek Bridgwater and Godfrey
Thearle, and Rome Scholars and Commonwealth Fellows
like Pierce Hubbard and P. G. Freeman. Laurence
Wright, who is still experimenting with cartoon films, was
also among them as might be expected.
Mention of Hubbard reminds me how in his days with
a School, of which the members were all in close contact
:;’.lq] one another, he and a student named Fidler pr.actically
Fli‘(’;ldefi the School between them into Hl}bbardxt& and
hav:“ItCS: I had not noticed the same thing befb.l‘c nor
since. Here were two outstanding men differing
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- London, and Fidler, as a public official, has been

- was tall, handsome, brilliant, casual, with all

o his year, who, I suppose, had

SCAFFOLDING IN THE Sky
totally in their methods of work, their appeara

upbringing and everything else, and each with £
admitted followers. Each in turn won the Rom,
ship and each has done well since. Hubbard w;
old student, Holliday, has rebuilt the main stree
in a way which made his photographs of them th,
ing feature of the recent exhibition of Liverpool

% 1 School el
1verp0o Y Lion
4 thing about
as thEY S5 ime 1 said SO g :

estates for the unemployed. Hubbard from a P

the School in love with him and at least one e

N,

carrying OIIInde;‘, e has allowed

him. Fidler, the prize student of the Welsh mumbers: ¥ 1 for which we plan
system was tall too, but with a different sort of the two hun eis a mistake, but t
was a hard-working, logical, clever, intelligent : This, think, makes a f

never made a bad plan. He not only won the R think his successor I

him from
also the Victory Scholarship, that is to say, th of course, pre‘:i e
second of the great prizes open to all British he is. I can i

architectural designs.
Hubbard threw up his Rome ‘Scholarship
through his stay in that city, and with a few pot
pocket tramped, steamered and bicycled to
was almost at once taken into partnership
some of the best work in Palestine. Soon

‘m = s



The planners of the Barclays Bank Building in Tel Aviv

One of the research goals is giving
a face to the anonymous figures of:

Robert Pearce Frances Margaret
Steel Hubbard Bruce Hubbard
Architect Sculptor
1909 - 1965 1911 - 1991

?
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Albert Clifford Holliday
Architect
1897 - 1960

https://en.wikipedia.org/wiki/Clifford Holliday

https://he.wikipedia.org/wiki/%D7%A7%D7%9C%D7%99%D7%A4%D7%95%D7%A8%D7%93 %D7%94%D7%95%D7%9C%D7%99%D7%93%D7%99%D7%99
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Info about Sculptor Frances Margaret Bruce Hubbard by the archive of the British School in Rome

https://www.bsr.ac.uk/

Pictures of the artworks Frances has executed at the BSR during her scholarship

Frances Margaret
Bruce held the Rome
Scholarship in
Sculpture in 1934-5

British School at Rome, 10 Carlton House Terrace, London



Barclays Building Illustrated Situation After Conservation
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